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to Kumai Kazuhiko sensei 

and Nakashima Atsumi sensei 

Introduction 

The "Katayama" document, brought to the attention of the Japanese Koryu students and 
apprentices, ends its first volume of "Heiso Jirinden" * , a work divided into four books written by 
the second school leader Katayama Hoki no Kami Fujiwara Hisataka in 1647. 

Entitled "Furoku", literally "Appendix", it can be considered the right completion of the two 
Densho already published ("Toryu Isshiden Mokuroku", "Joke Soden Unnun") because it takes the 
basic concepts no more as abstract ideas, but as something to be used in actual situations. 

This Densho seems to be a sort of handbook written for high grade administrative Bushi, in whose 
formation mere technical knowledge isn't enough, but it is necessary to acquire strategical and 
tactical knowledge related to the man's government, no matter if military or civil, in order to 
maintain social order and peace. If this element gets out of sight, the Katayama school will lose its 
closest and essential meaning. 

So, "Furoku" can be considered a sort of manner handbook (a code of chivalry) and for its pathos 
in general, it's equal to the all-time favourite "Hagakure", despite its briefness, also considering the 
fact that it was written one century earlier. The document, actually, had been reviewed by the 
founder Katayama Hisayasu in 1610-1615, after he introduced the principles of his school to the 
107 th Tenno, Goyozei, and after receiving the noble titles of "jugoige" and "Hoki no Kami". 

Analyzing the details, "Furoku" has a short introduction, in which highlights the main objectives 
and recipients; then we see there are five paragraphs, symbolically related to the five directions of 
space, reminding the concepts of "gogyo" and "ekikyo" ("I Ching" in Japanese), omnipresent in 
Katayama's mind; it ends with a brief exhortation and with the signature of the reviewer. 

Each paragraph examines a particular situation that proposes to the Bushi a general rule of 
appropriate behaviour, with the help of psychological analysis and the use of evocative imagery. 

Just like the previous studies, this has seen the collaboration of the researcher Sandro Furzi, 
expert of Japanese language and literature. To him were given the conclusion and the reviewing of 
many notes that enrich the translation of the text, shown in its original drawing up, that will allow 
the reader to walk more easily along the often rough path of Japanese Koryus and their own 
traditional documents. 

Ascoli Piceno, 2011, May the 23 rd Costantino Brandozzi 



*. The original document is kept in the Chokokan Museum in Iwakuni (Japan). 
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APPENDIX 

Speech about the temporary use of the name "Senbatsu lai" 1 

Inside the selected Mokuroku 2 ,the so-called 5 lai techinques (10 if Omote and Ura are added) had 

been temporary named "Senbatsu lai". Even if we're not supposed to reveal them because we're 

afraid of the young pupil's future perplexities, we still write some important annotations. 

In Koden Juhatto 3 , Iso no Kami 4 is the name of a technique and as a consequence, one acquires 

confidence and profit from the learning. Keicho 15 Genna Gannen (1610 - 1615). 

One must wonder if the pupil will think this through! 



Many are the meanings we could give to "Senbatsu lai", keeping in mind that its various interpretations can be expressed in charact 
ers, in an explicit way, or through its pronunciation in "furikana", which inevitably pushes us in a bigger semantic field. First, we nee 
d to observe the kanjis that are used to write this word, which are ^-{'Xijijl . 

We will begin by studying the word "lai" ftZ) : the two characters that form the word should be read "batto", but the pronunciation w 
ritten above them is instead "lai". However, this doesn't give us any doubts about its interpretation, for "Batto" and "lai" are synony 
ms: they both mean to draw quickly the sword from the saya to cut the enemy. 

So, what is the reason why the author chose this option? He wanted to give this word a slight difference in meaning, that's for sure. B 
attou is the starting up technique, the most important moment during the performance of a Kata: failing on the first cut means to ruin 
the following actions. The concept of lai Hr1=i\ whose literal meaning is "being together", refers to the other movements that concern 

drawing the sword: Kiritsuke (the final cut), Chiburi (cleaning the sword from blood) and Noto (replacing the sword back in the say 
a). We can affirm that Batto is the very essence of lai. With this linguistic choice Katayama Hisayasu encases in a single word the du 
al way of drawing the Japanese sword: the single technique and the whole execution of the movements. It is far more difficult to unde 
rstand the word "Senbatsu" ^PfcSc. At first sight one wouldn't agree, since the furigana shows the correct pronunciation of the characte 
rs that compose the word. However, it's the very pronunciation that creates doubts among the careful readers: since "senbatsu" is an h 
omophone word, there will be a lot of different meanings, all tied to the martial/military sphere. If we base our translation only on th 
e kanjis, we could put it as "Perfect/special cut". The ideogram "sen" If is tied to something professional, while "batsu" fjc is tied to 
the action of cutting a tree or to kill an enemy. Considering the two radicals separately, we obtain "hito" A (Man, person) and "hoko" 

^c (spear), which means to kill a man by piercing him or cutting him. The same ideogram also means "to punish", like we just saw i 
n the compound word "Seibatsu" flEfJc: in Japanese history it means a military repression moved by the authority against the outlaws 
of the institutional order. That's why we may see senbatsu ISctic as "Fighting a war and punish", where "sen" is the kanji that means t 
he act of fighting a war. Moreover, if we keep the "sen" meaning "war" and switch the "batsu" of "cut and punish" with the one mean 
ing "draw" (The same kanji of Batto), we would obtain the katakana pronunciation of the verb "Tatakainuku" IfeV ^ ft < (To fight unt 
il the end). As we have already seen, there are many interpretations. The one meaning "Drawing the perfect cut" has been chosen, bee 
ause only through perfection of movements it is possible to establish a proper equilibrium. To explain this concept, we must think ab 
out one of the foundamental principles of the Katayama philosophy: a direct confrontation should be avoided at any cost, but if no ch 
oice is left for a Bushi, he will have to act in the best way in order to obtain a certain victory. So, a perfect draw is required to defeat 
the enemy and to bring back the equilibrium he shook. Katayama Hisayasu witnessed the last years of the Sengoku age, the longest p 
eriod of internal war Japan has ever seen. It is natural to think that his efforts, as a swordsman, aimed on preserving that peace, that o 
rder, according to Jimmu Basatsu's archetype, the great emperor who subjugated the country without fighting, (s.f.) 

2 
The techniques in "lai Gokajo" were the first ones named in the "Jo Mokuroku", the basic program to be learned in the Katayama s 

chool. The Omote group included: "muko no tachi", "kote giri", "ura gachi", "oshi nuki", "iso no nami"; the Ura program included: 

"yukiai", "kaeri nuki", "hidari tsure", "migi tsure", "okkake nuki". The katas were performed by hitting the "iaidai" (the iai machine) 

on the four directions of space (plus the central position) and on the three levels (low, middle, high), in total 15 actions not specificall 

y described, but linked to the five sounds i-so-no-na-mi, which are refered to the kun and on pronunciations of the 15 kanjis. The first 

"iai gokajo" techniques were obviously included in Katayama's Mokuroku since Hisataka's first densho (Toryu iai heiho jo mokuro 

ku), and as a proof, in Hoshino Ryuta's document written in the May of 1938, also the ones from the Hoshino family were included. 

(c.b.) 

3 
Koden Juhatto (The eighteen swords of the ancient tradition) was a collection of the techniques that Katayama Hisayasu learnt fro 

m his uncle (maybe his adoptive father) Shoan Roshi, as reported in the family's chronicles, (c.b.) 

4 
The sentence "Iso no Nami" is the main foundation of the Katayama school, which gives the name to a specific name and to a princ 

iple, written mainly with the kanjis 188 "the wave on the shore", just like the text we are examining. However, in Koden Juhatto, it 

was written i-sono-nami 3 8BRf/ and the first kanji $3 meant "boar". This animal was considered so sacred in the Atago-jinja temple a 

nd it was particularly revered by the Katayamas that they forbid to eat its meat, (c.b.) 

7 
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Yukiai Muko no Tachi 

("Meeting in the middle of the road, from opposite directions, facing each other with his own sword") 

It is called Yukiai Muko no Tachi the ability to see and understand the things that are going to 
happen; even if we reach the point of using our swords, when we receive our pay from the Daimyo, 
we are not afraid of the superior one. When respected, the government officer 5 mustn't feel any 
compassion for the inferior, but even if a reason for an unfair action existed, making a mistake for 
his own sake would be a nuisance for others too. Suppose we reach the point of killing a man, 
claiming that he mustn't be left free to roam, the one who takes care of the child is a father, the 
tutor, [the one] who rules the people is the Lord, the government officer 6 . A spoilt young man, a 
perverted people, [similar to] an uncultivated and ugly pine tree in the garden, are the 
consequence of their negligence 7 ; whenever we use the sword, we won't escape from this 
situation, we will have to cut our abdomen and ask for forgiveness, since we failed [the principle] 
of Ten Jin Chi 8 . 



In the text the expression Yakunin &A.is used, (c.b.) 



Splendid imagery that equalizes the duty of ruling with the education given to the young man in order for him to grow up virtuous 
and responsible, (c.b.) 

7 
The use of symbolic imagery goes on with an explicit allegory; one must take care of his garden in order to avoid its deturpation. 

(c.b.) 

g 

Usually the trio Ten, Chi, Jin (Heaven, Earth, Man) is the symbol of the three authorities (Sansai) of the Universe, in which Man is 
the product of the interaction between Heaven (Father) and Earth (Mother). In the Katayama text, instead, we find Man in a different 
position, located between the two opposite poles, one above and one under him, as an element of conjunction of both realities. Is it a 
casual placement? Probably not, because this different formulation of the sansai leads us to a symbolical reconsideration: even if 
every man is son of Heaven and Earth, only few become intermediaries for Heaven and Earth. Latin itself had two different words for 
man (Homo and Vir: "homo" has a natural meaning; "Vir" is tied to man's virtues and comes from the word "Vir-tus"). Earth is 
subject to Man, and Man is subject to Heaven: the problem is to decide to respect this hierarchical order or not. The maximum 
power can be used by Man when Earth is under Heaven's influence. This concept is typical of the Taoist philosophy, and represents 
the Superior Man. This is the archetype which is supposed to belong to the administrative authority: an occidental example may be 
the one of God that gives to Adam the Garden of Eden so that he would raise it with care. The kanji means "King, governour" and 
can be linked to other kanjis with the same importance: it is made by two lines, one on top and the other on the bottom joined by a 
central Cross; or it could be meant as three levels, tied by a central and vertical line. In any way one sees this, the symbol is the very 
trio Ten Jin Chi. Moreover, the Katayama text offers a deeper analysis that provides interesting analogies with the Occidental 
Chivalry Code, in detail, the one tied to the quest for the Holy Graal Cicle. In which the "Terre Gaste" (The wasteland) was nothing 
but the consequence of bad administration, both physical and moral, of the governor. In the Katayama text this is what really means 
going against the Ten Jin Chi, and that's also the explanation (according to a typical Japanese logic) why the Bushi, must cut his own 
stomach whenever responsible for ruining his territory or people. In the occidental tradition, a knight's sin could have been forgiven 
if he had managed to clear several difficult trials, (c.b.) 

8 
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Kaeri Nuki Kote Giri. 

("To draw while turning" or "To draw back and cut the wrist") 

It is called Kaeri Nuki Kote Giri something that happens when we are not totally aware of our 
actions (Fuan 9 [9], which is the countrary of "Joraku" 10 [10], which means to act with awareness). 
This is the name given to the government made by a man with no political experience. We could 
translate "Fuan" with "Uncertainty" because when this kind of government is up, we mustn't let 
our guards down. Without letting the suspect of this unstable situation roam free, we should 
preventively give it a cut right from the very beginning. (About the intention), without asking 
ourselves or consulting the motivations, one must put under control whatever may show our true 
intention. However, if in that moment (The moment we suppress that beginning) we don't focus on 
our duties or on the men who are in charge of the administration, without giving back 11 the 
(government) seat, we have to kill ourselves, and ask again to be forgiven for our past actions. 



9 
The word "Fuan" ^3H , in the same way it is written in the chapter called "Kaerinuki Kotegiri", can be translated as "Uncertainty, 

absence of tranquility". It is however a of linguistical joke that the author, Katayama Fujiwara Hisayasu, uses in order to give 

multiple meanings to the word. Since we can't find proper meaning even on the best dictionaries, during the translation phase we 

considered the compound kanjis like "Fuan" -1 s S: (Anxiety, Uncertainty) and "Fuannai" ^j3*l (Ignorance, inexperience, 

unfamiliarity), both different from the "Fuan" written in the original text. The common factor is the "Fu", which represents negation 

that will change the meaning of the following character. In the first case, we have "An", meaning "Tranquil,peaceful", and in the 

second one, "An" means "Idea, plan, perspective" (Which is followed by the ideogram "Nai"). If the two semantically fields are 

brought together, they give birth to "Fuan": from ignorance and inexperience, uncertainty is born. This word plays a major role in 

the whole chapter. It is in fact in contrast with "Joraku" ^3^ , the ordinary tranquility in all things, the main aim of the Katayama 

philosophy, (s.f.) 

The word "Joraku" is a Buddhist word that gives the name to many of the temples, in particular the national treasure in 
Konan/Shiga and the name of the route of the 88 temples on the Shikoku Island; moreover, there is an ancient utterance that goes by 
"Joraku-ga-jo" (The eternal bliss in Self purification), (c.b.) 

The verb "Kaeru" 'JUS ("To come back", "to return") here undoubtedly means 35 "To give back", and so it connects to 
Kaerinuki. (s.f.) 
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Hidari 12 Zure Ura Gachi 

("To move left and win unnoticed", or "To defeat unnoticed the higher rank comrade") 

It is called Hidari Zure Ura Gachi when we are allies with a higher rank during a private 



13 



conversation regarding an evil action. Whenever there is collusion on doing a temporary alliance 
based on secret evil intent, in order to hide our true intentions, maximum reassurances will be 
made on the previous contract 14 and we won't abandon that place. By warning our superior, the 
action will extinguish without happening. Both our speaker, who must stop the evil action, and 
ourselves, who have been involved in such private speech, are a cause of an imprudent and 
disrespectful behaviour; so, we must ask for forgiveness twice, one for our mistake and the other 
for the warning, and we must cut our stomach at once. 



12 

The word "Hidari/Sa" written with the kanji IE means "Left", so the expression "Hidari Zure" literally means "To move left/To 

link to the left". Moreover, already in the Nara Age, in the hierarchy of the imperial duties the officer standing on the left was 

superior to the one on the right; for example, in the Supreme Council the Sadajin was superior compared to the Udajin. This is due to 

a special setting that places the Emperor at North, in the polar position, facing South; in this way, the East, the place where the sun 

rises, is on his left. Considering the fact that the word "Zure" written with the kanji ill means also "partner, companion, comrade", it 

easy to see why Katayama Hisayasu refers in the paragraph to a situations that involves a superior, (c.b.) 

13 

We chose to translate "Karikumi" with "Temporary Alliance" basing exclusively on the pronounciation shown in furigana. The 

first of the two ideograms (kari) is without a doubt a creation by the author, since it looks like the kanji "to wait" (matsu W) partially 

revesed. The second one (kumi) is the ancient form of "base, pedestal" (dai m). Anyway, none of the two matches with the 

pronounciation written above them. Interpreting more esoterically we could say that who sanctions a temporary alliance awaits on a 

pedestal the developing of events, but is always ready for a quick escape. It is possible that this is what Katayama Hisayasu meant 

when he wrote the first ideogram reversed, (s.f.) 

14 

The compound "ken'yaku" too doesn't seem to exist. It is just a word which meaning is totally declared by the ideograms !?&>J The 

first one means "hard, rigid, serious, formal", the second one refers to the kanji meaning "contract" (keiyaku §§S£l). That is why we 

decided to translate it with "previous contract", (s.f.) 

10 
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Migi 15 ZureOshi Nuki 

("To move right and block a sword drawing" or "Repress an inferior comrade's sword drawing") 

It is called Migi Zure Oshi Nuki whenever we are asked to perform an evil action by a subordinate, 
which will be done violating secretly a prohibition. In that precise moment, we will control the evil 
action and turn it into a benevolent one and convince the subordinate. If we can't convince him 
because of our negligence, we have to consider it a failure and cut our stomach at once. (Task). If 
you manage to stop him, he will turn it into a good action and when he will reach a deep 
comprehension, informed (by us) that he will not suffer any loss and his reputation won't be 
touched, we will be involved in that evil action; (then) expressing our shame for the plan we made, 
in the presence of that man we must apologize for our (attempt of) manipulation 16 . 



See note n. 12 

Dakuso too might be a compound word created by the author. The meaning can be easily understood because the two characters 
express two different actions (Following the Kun way of reading them); "Nigosu" Mt means "To mud, to foul up, to make it through 
something using craftiness" , and "Ayatsuru" $ga> means "To manipulate", (s.f.) 

11 
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Okkake Nuki Iso no Nami 

("Hunting down and draw with a movement similar to the wave that hits the beach") 

It is called "Okkake Nuki Iso no Nami" the moment when our balance is touched, whenever the 
case occurs, and quickly reacting and controlling the situation, just like waiting in recumbent 
position in a boar's lair 17 , in the same way we will suddenly dash; gripping (our sword) with caution 
and strength we will follow. 

Everything written here, although the names are the ones written inside the Koden Juhatto, is 
generally explained. Everything that eventually will have to act is the single strike of Iso no Nami. 

1 R 

In ruling the Country with benevolent actions and keeping peace lie many benefits. 
Who knows if the swordsman (The Bujin) will work hard on this! 

Respectfully written byJugoige Fujiwara Hisayasu 19 . 
(Appendix) End 



17 

Like we already said in note 4, the boar was an animal kept in particular consideration by the Katayamas. In another chapter of 

Densho Heiso Jirinden, the quick attack and dash of the boar are used as an example for teaching Bushis how to draw the sword 

while crouching, (c.b.) 

1 s 

"Chikoku Heitenka" is an expression used by the Densho Toke Soden Unnun as well, in which it is described as a ultimate goal 

the main cause of the martial tradition of the Katayama family, (c.b.) 

19 

The text finishes with a usual humble formula; and since there is no signature or seal, we can't say if the handwriting belonged to 

Katayama Hisayasu, whom however wrote the whole of "Furoku". In this case, his son Hisataka might have worked as an 

amanuensis by copying down his father's exact philosophy, a procedure regularly used in the traditional transmission of documents 

and philosophical concepts. At the time of the drawing up of the "Densho Heiso Jiriden" in 1647, the founder Hisayasu was still alive 

- he would die only three years later, in 1650 - and without a doubt, by living with his second son Hisataka, he participated to the 

drafting of his work, (c.b.) 

12 
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CONCLUSIONS 

The language that Katayama Hisayasu used to write his "Heiso Jiriden Furoku" is a pre- 
modern Japanese, the one that linguistics researchers usually call "Kinsei Nihongo". 

As a matter of fact, this was the literary style that defined the whole Edo period. Between 
the variations historically known in this age, the one used in the Furoku is the so-called Buke no 
Kotoba, the language of the swordsmen. 

Syntax isn't far from nowadays' Japanese; differences can be found in grammar. The 
common element in the whole work is the presence of the compound (in Japanese "rengo") "To 
wa" which, placed immediately after the ideograms that name every single chapter, has the rule to 
introduce a precise definition of the key concepts to which is is tied to. 

For this reason it was chosen to translate it using "It is called". 

The work, in "tategaki" is written in "kanji katakana majiribun", literally "Text in which are 
mixed ideograms and katakana". 

The katakana syllabary was widely used in the drawing up of official texts, for private 
comunications (for example a letter written for a relative) hiragana was used instead. 

Comparing the following document with the previously analysed ones, the "Toryu Isshiden 
Mokuroku" and "Toke Soden Unnun", we can consider "Furoku" and the whole work wasn't 
written only for the Katayama Ryu pupils, but for the Bushi class. 

Ideograms are written in Gyosho (semi italic), just like the katakana which doesn't only help 
with grammar, but it is used next to kanjis in order to read their pronounciations (furigana) or their 
meaning, like we could see in some particular cases. 

Reading and understanding the text is easier even for those who aren't much familiar with 
ideograms. 

On the contrary, the two works by Katayama Hisayasu quoted earlier were probably an 
exclusive for the pupils of his School: "Toryu" (our school) and "toke" (our family) are words 
belonging to internal concepts of a specific tradition. 

Furthermore, considering the fact that they are written in italic (sosho), without furigana 
representing the ideograms pronounciation and also using hiragana, we might suppose the 
disclosure was much more strict compared to the "Furoku". 

For example, the "Toryu Isshiden Mokuroku" ends affirming that everything written in it can 
be taught orally only to a chosen one. 

A similar utterance can't be found in any of this appendix's chapters, whose main objective 
seems to be about showing to swordsmen with official tasks (the Bujin) the right path to follow in 
every situation. 

Sandro Furzi 
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